Instiluie of Slavic SiiKfcs,
Polish Academy of Sciences

CoLLOQUIA
HUMANISTICA

SEjphrd'nrj AshkeniE®H
¢jnd lon-Jewish Peoples
SnaouHiers Across Swope

Oro AnahDry Libnw>czt Joanna CukrnsSlei*gowska.

Milo§ M. Oamjanovic€, Ljillana Dobrovsak, Sofija Grandakovska,
Marta Kacprzak, Tomasz Kamuseila, Yurii Kaparulin, Milan Koljanin,
Izabela Olszewska, Eiiezer Papo, Maria Piekarska.

Michael Sludemund-Haldvy, Jolanta Sujecka, Katarzyna Taczyfiska.
Aleksandra Twardow$ka, Krinka Vidakovi¢ Petrov, Ivana Zebec Silj



https://doi.org/10.11649/ch.2020.004 Colloquia Humanistica 9 (2020)

Sephardim, Ashkenazim and Non-Jewish Peoples:
Encounters Across Europe

COLLOQUIA HUMANISTICA

Krinka Vidakovi¢ Petrov

Institute of Literature and Art
Belgrade
https://orcid.org/0000-0001-6226-5563
krinkavidakovic@yahoo.com

Transgenerational Memory:
From Pre-Holocaust to Post-Yugoslavia

Abstract

The study focuses on Fanika as an example of documentary writing by first-
and second-generation survivors, i.e. women in the mother-daughter relationship
(Hanna Altarac/Fanika Lu¢i¢ and Branka Jovi¢i¢), both from Sarajevo, Yugoslavia.
The timeline of the life story of Hanna/Fanika, born in 1922 in a Sephardic family
from Sarajevo, coincides on the macro level with the history of Yugoslavia (the
establishment of the state and the interwar period, World War Two and the
Holocaust, the postwar socialist period, the break-up of the country and post-
Yugoslavia), which is important for the contextualization of the narrative. We
have analyzed the motivation of first-generation survivor Fanika Luci¢ to present
her memories of the Holocaust, highlighting the importance of communicative
memory as an instrument of their transmission to a second-generation survivor
as well as the process involved in their transfer from private to public narrative.
Further analysis refers to the generic frames of the narrative, its hybrid character,
and its liminal position at a point where biography and autobiography meet and
interact. Mediation is a key procedure in Fanika, so attention has been dedicated to
determining the degrees of mediation, their variation throughout the narrative and
their impact on the substructures (narrative segments). Finally, we have identified,
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interpreted, and contextualized several gender markers appearing at various levels
of the text. In conclusion, the book was designed not only to transmit the Holocaust
testimony of Fanika Luci¢, but also to provide a biographical account of her life
in socialist Yugoslavia, her experience of the war in Bosnia, and the final phase
of her life as a Canadian immigrant. Transgenerational memory and gender play
a key role in the hybrid structure of this book, which is a welcome contribution
to Yugoslav Holocaust literature.

Key words: Holocaust, Yugoslavia, transgenerational memory, communicative
memory, gender, biography, autobiography, hybrid genres.

Transgenerational Memory in Yugoslav
Holocaust Literature

ugoslav women’s studies did not assume its position in the academic

mainstream until the post-Yugoslav period, when gender studies
became an organized and publicly recognized object of scholarly attention.
Within this broad field there are two specific segments: one focusing on
Jewish women authors' and the other dedicated to Yugoslav Jewish women
writing about the Holocaust.” The latter includes a smaller corpus of works
distinguished by a specific feature of their inner structure. They are works
in which transgenerational memory functions as a defining factor of both
structure and authorship.

One example is Why They Said Nothing: Mother and Daughter on One
and the Same War by Magda Bosan Simin and her daughter Nevena Simin
(Novi Sad 2009). The book consists of two clearly distinct narratives,
one written by Magda Bosan Simin, a first-generation survivor, and the

' My study on “New Sephardic Literature® (in Kultura Spanskih Jevreja na jugoslovenskom

tlu) drew Yugoslav scholars’ attention to pre-Holocaust writer Laura Papo Bohoreta, whose
works were later studied in more detail by Eliezer Papo, Muhamed Nezirovi¢, Cecilia Prenz
Kopusar, Jagoda Vecerina Tomai¢ and, most recently, Magdalena Koch. Other Jewish wom-
en writers from the interwar period who have attracted the attention of scholars are Paulina
Lebl Albala (Koch, in press) and Judita Salgo (see DraZi¢, 2013). A recent contribution to the
field is Strategies of Survival: Balkan Women and Cultural Representations of Memory (Koch
& Taczynska, 2018). Regarding the gender issue in Sephardic folklore, see: Vidakovi¢ Petrov,
1993, 2014, 2015.

2 Israeli scholar Dina Katan Benzion was the first to draw attention to Yugoslav Jewish women
writers in her study Presence and Disappearance: Jews and Judaism in Former Yugoslavia in the
Mirror of Literature [Hebrew] (Katan Benzion, 2002), especially to those writing in the post-
Holocaust period: “The Feminine Voyage in the Post-Holocaust Jewish Literature of Former
Yugoslavia“ (Katan Benzion, 2014). Other studies on women’s writing about the Holocaust in
Yugoslavia: Badurina, 2009; Benyovsky, 1996; Taczynska, 2017a, 2017b, 2018a, 2018b; Vidakovi¢
Petrov, 2016, 2018a
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other by her daughter Nevena, a second-generation survivor. Magda’s
documentary text is titled Women from Backa: Political Prisoners in the
War 1941-1945. Nevena’s metatext is interspersed in Magda’s text, which
is segmented chronologically and thematically in such a way as to allow
segments of Nevena’s metatext to be inserted as a sort of commentary.
Text and metatext are distinct narratives subsequently combined and
structured into a single narrative by Nevena after the passing of her mother
in 2006 (see Vidakovi¢ Petrov, 2018a).

Another example is Fanika by Branka Jovi¢i¢ (Belgrade 2017; Jovici¢,
2017), a book that includes both the memories of her mother, a first-
generation survivor from Sarajevo, and her own experiences and post-
memories or meta-memories. In some ways, Fanika is analogous to the
book authored by Magda and Nevena Simin, while in others it is different.
Both books deal with the Holocaust in Yugoslavia, transgenerational
memory as a factor of narrative structure, and a significant mother-
daughter relationship. Both feature an internal dialogue between two
generations represented by mother and daughter. However, unlike the first
book, which refers to one war (World War Two), Fanika presents the whole
life story of Hanna Altarac beginning with the prewar years in Yugoslavia
and ending with the demise of the latter and a new chapter: life in exile and
the forging of a new homeland. An additional difference is manifested in
the type of dialogue between the first- and second-generation survivors and
the different techniques used to establish the interaction between these two
perspectives.

Fanika is therefore a rare example highlighting (a) the mechanisms of
transgenerational memory in a single work, i.e. in the internal (narrative)
rather than the external (inter-narrative) framework, (b) a Holocaust
survivor’s experience of not one, but two wars in the same arena (Sarajevo,
Bosnia, Yugoslavia), and (c) the confrontation with the loss of the original
homeland (Yugoslavia) and the construction of a new one (Canada). The life
story of Hanna Altarac / Fanika Luci¢ is ongoing. This extraordinary lady
was well into her 97th year in the summer of 2019 when I had the privilege
and pleasure of meeting her, thanks to her daughter Branka Jovici¢.

Fanika’s Life Story

Hanna Altarac was born in 1922 as one of six children (four sons and
two daughters) of Salamon Altarac and Oru (née Kabiljo) in a modest
Sephardic family living in the Bjelave quarter of Sarajevo. Salamon worked
in his brother’s shop, Oru was a seamstress. They spoke Judeo-Spanish at
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home, kept Sephardic customs and traditions, maintained strong family
ties. Hanna was very close with her younger sister Roza. Although very
young, Roza fell in love with a young man (Nedzad), she got pregnant and
they planned to get married in May 1941. However, on April 6 of that year
Yugoslavia was invaded by Nazi Germany and its allies, and very soon the
invaders carved up and occupied the country. At the same time, already on
April 10, the Nazi satellite Independent State of Croatia was established.
It included Bosnia, Herzegovina and part of Serbia, so Sarajevo fell under
the Ustasha regime that immediately began the persecution of Serbs and
Jews as well as the establishment of death camps. Hanna’s father Salamon
was arrested on the street and taken to a Sarajevo prison called Beledija.
Soon the Ustasha arrested the eldest brother, Albert, and in July a younger
brother, Isak, was taken away and executed. One day as Hanna was
returning home from school, she was stopped by her cousin Bianka who
told her she must not go home because her mother, sister and brothers had
been taken away. Bianka told her to come with her and hide in her house.
There was nothing else Hanna could do, and after a time she realized she
had to assume a non-Jewish identity in order to survive. She changed her
name from Hanna-Hannika to the neutral Fanika and hid first in the home
of her cousin Bianka, who was safe because she was married to a Croatian.
Later on her best friend Milena and her mother Smilja Kvasina convinced
her to move to their home, where they hid Fanika until the end of 1944.

During the war Fanika didn’t know what had happened to her family;
she only received one message from her brother Izrael who was in the
Jasenovac death camp. Only after the war did she find out that 63 members
of her closest kin and cousins had perished: the men in Jasenovac, the
women and children in the Djakovo camp.

Fanika remembered those years as times of deprivation, uncertainty and
fear:

One can manage without food or water for days, I guess the body adjusts to it
somehow, but it seems to me that of all human instincts, fear is the strongest one.
The fear in connection with survival and self-preservation was what kept me going
in the most difficult times, when I was desperate and ready to give in to the fate,
thinking to surrender myself to the Ustashas. Let them take me, too. Why should
I live when I don’t have anyone anymore ... (Jovi¢ié, n.d., p. 79)°

In late 1944 Fanika joined the armed resistance lead by Marshal Tito:
“Joining the Partisans for me was like being liberated” (Jovici¢, n.d., p. 90).

*  Fanika was translated into English by Mirjana Jovi¢i¢, Branislav Banjac and Michael Boonstra.
However, the English version of Fanika has yet to be published, so page numbers are cited from
the manuscript.
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Nonetheless, as many others who had lost their whole families in the war
and the Holocaust, Fanika’s feelings on the final liberation of Yugoslavia
were ambiguous: “The whole world celebrated. I rejoiced because the
terrible war, which had brought so much suffering, was over. People were
reunited with their lost families, and I felt alone in the world; I sat and
quietly cried. We, who had survived, remained to grieve for them; the peace
came too late for us” (Jovic¢i¢, n.d., p. 92).

Peace could not liberate Fanika from feelings of tremendous loss and
loneliness. Nonetheless, she too would be overtaken by the sweeping
general celebration of life after all the tragedies of war: it was time for
the epic reconstruction of Yugoslavia, a country left in ruins by the war.
Young people would set aside past memories in order to move on into the
future. Fanika had survived, she was young and healthy, so she soon got a
job in a tobacco factory where she worked very hard. Then she met Lazar
Luci¢, a young man from Dovli¢i, a village on the outskirts of Sarajevo,
who had spent the war years in a German labor camp. They were married
in November 1946 and their first child, Branka, was born in 1948. In July
1949 their son Dragan was born, but Lazar, who had been hospitalized due
to health problems, passed away in August of that year. At 27 years of age
Fanika was again on her own, this time with two small children. She would
never remarry, but would dedicate her life to providing warmth, love, and
security to her children. She raised her children as a single mother, working
hard, and she succeeded in securing a happy family life. Branka and Dragan
both received a university education, got married and started families, so by
the 1980s Fanika could enjoy being a grandmother — until a new war broke
outin 1992.

Fanika spent this war as she had the previous one - in her hometown
of Sarajevo. In 1941 she had lost her whole family. She was determined
it would not happen in this war. Branka and her family managed to flee
Sarajevo in May 1992, Dragan and his family did the same in 1994, so only
then could Fanika consider leaving. She did so in April 1995 (eight months
prior to the signing of the Dayton Accords that ended the war). Now Fanika
was leaving, the only member of the family who had survived the Holocaust
and the last descendant of a long line of Sephardic ancestors that had settled
in Sarajevo: “Now she was the last one in the family to get out of town,
after our ancestors took up settlement in Sarajevo hundreds of years before,
having just fled Spain. The circle had been closed, she was leaving alone,
without any family, relatives or friends” (Jovi¢i¢, n.d., p. 281). Several years
ago she began writing poems. One of them concludes with lines dedicated
to Sarajevo: “All my dearest ones, there remain, / Long, long ago, lost in
their grave” (Jovici¢, n.d., p. 293).
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Exile and the symbolic rather than geographical distance between
Sarajevo and Canada had a strong impact on Fanika. She arrived in Toronto
in July 1995, sponsored by the Jewish Immigrant Aid Services of Canada.
Branka, Dragan, their spouses and their children were already there. The
family would get together again in a new home and homeland. But even
at her advanced age, Fanika keeps going back to the former Yugoslavia as
if trying to bridge the “distance” that separated her from the family she
had lost in the Holocaust. Memories were the main instrument of bridging
the gap: they started “to creep in, surreptitiously, lurking like an invisible
shadow. First in our dreams, and then they would flash through the mind
when you least expect them, just to remind us of their eternal presence”
(Jovici¢, n.d., p. 17).

Fanika is about events that impacted the life of a first-generation
Holocaust survivor as well as that of her daughter, a second-generation
survivor. They are connected by a symbolic transgenerational continuity
evolving in a specific place — Sarajevo, Yugoslavia. Both would end up in
exile in the post-Yugoslav period. The book is also about how these events
are remembered and the manner in which transgenerational memories are
framed and processed in the making of an integrated narrative. Finally, the
book is a meta-narrative about the telling of the story: a commentary on the
act of articulating and performing narration.

Survivors’ Motivation for Articulating Memories
in a Narrative

The introductory chapter describes Fanika and Branka’s 2010 visit to
New York. The following passage narrated by Branka shows Fanika as a
person unwilling to speak about her Holocaust experience:

As I glanced at Fanika, who was gazing drowsily at the glowing scenery of the
city, I returned to my drifting thoughts. ... I know that she avoids talking about
the difficult days in the town where she was born and where she lost so many of
the people she loved, her closest family and her dear friends. Perhaps she would
rather not explain it; she would usually say what she thinks in short comments,
without engaging in long conversations or giving a comprehensive opinion.
(Jovici¢, n.d., p. 18)

In Fanika’s eyes the New York cityscape must have appeared as a stark
contrast to Sarajevo and the Alifakovac quarter where she had spent
almost 50 years of her post-Holocaust life. Alifakovac rises steeply from
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the bank of the Miljacka River, opposite the Vije¢nica,* along narrow
winding streets studded with small houses. Serbian writer Ivo Andri¢
described them as “buildings in their primeval namelessness and perfect
modesty” that “simply serve naturally modest and happily nameless people
for their few, simple needs” (Andri¢, n.d.).” Andri¢ spent one summer in
Alifakovac, in a house very near the one in which Fanika and her family
lived (Jovici¢, n.d., pp. 198-199). He described the building as “a two-story
house on the steep slope of Alifakovac, right near the top” and its residents
as “people who care more for life itself than for what may be thought,
spoken or written about it.”

Fanika’s house was similar - modest and simple - and Fanika
herself fitted the profile of Alifakovac residents very well: anonymous
(“nameless”), a working woman, a single mother, with a happy family
life. Most importantly, she lived her life as best she could, speaking very
little and writing nothing about it. She was apolitical and dedicated to her
children, and socialized with people of her own class - cousins, friends, and
neighbors, mostly women. Why would her life of mother, homemaker and
caregiver be of any interest to anyone?

However, there were additional reasons for keeping silent, which she
shared with many other Holocaust survivors. They refrained from talking
about their experience because they wanted to bury the traumas and move
on with their lives; because they wanted to avoid burdening their children;
because in the aftermath of the war people had had their fill of war stories;
even when there was a will to listen, the public preferred to hear about the
heroic resistance of the Partisans (an officially promoted narrative) rather
than about the dark world of concentration camps (especially before
the Eichmann trial) or the experiences of those borrowing non-Jewish
identities and surviving in hiding.

Hiding was one of several strategies of survival in Yugoslavia (Vidakovi¢
Petrov, 2017, pp. 344-346). Although some places of hiding were extreme,
“in most instances they were simply a different apartment, neighborhood,
town, or village in the same or a different occupation zone,” while the
helpers who provided shelter “were good people both young and old, from
various professions, social classes, and ethnic groups” (Vidakovi¢ Petrov,
2017, pp. 359-360). In Fanika’s case they were her cousin Bianka with

*  The building known as Vijec¢nica, built in pseudo-Moorish style, was completed in 1894 as
the largest and most representative building of the Austro-Hungarian period in Sarajevo. It was
originally the City Hall.

* Itis an excerpt from The House on Its Own (Kuca na osami), written 19721974, a year before
Andri¢s death in 1975, published posthumously. Andri¢ was awarded the Nobel Prize for Litera-
ture in 1961. He is best known for his novel The Bridge on the Drina.
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her Croatian husband Vid, and Fanika’s best friend, the Serbian Milena
Markovi¢ with her mother Smilja Kvasina.®

On a personal level, Fanika’s attitude changed with the events of the
1990s which were specific for Yugoslavia: the war in Bosnia, the destruction
of Yugoslavia, exile. The long journey that took Fanika from the narrow
streets of Alifakovac to the wide avenues of New York made her think in
a different way. She was over 70 years old and, like many other survivors,
she was approaching the last part of her life. The age of the survivors
prompted both them and scholars/historians to record and save the first-
hand accounts of the Holocaust that would soon become unavailable.
Another reason Fanika shared with other survivors was a feeling of moral
responsibility: “Holocaust survivors had to confront the fact that whereas
they survived, millions did not. This had a significant effect on the giving
of testimony; many felt not only a moral duty to testify, but also the need
to somehow account for their own survival” (Waxman, 2006, p. 88).
Finally, fulfilling this responsibility implied a catharsis through the release
of memories, comparable perhaps to a confession.

The turning point for Fanika happened in 2010 in New York, as described
by her daughter: “I have been aware that for some time now she [Fanika]
cherished a wish that some of the things she had experienced would be
recorded and snatched from oblivion, but she could not do it; she didn’t
have the strength. She hinted a couple of times that I should do it for her”
(Jovi¢i¢, n.d., pp. 18-19). From here on it was up to Branka to figure out
how to fulfill her mother’s wish.

Communicative Memory

Fanika transferred her memories of the Holocaust to her daughter
by communicative memory throughout an extended period of time. The
concept of communicative memory, introduced into memory studies by
Jan Assmann, is significant for studying the transmission of Holocaust
experiences by first-generation survivors:

Communicative memory is non-institutional; it is not supported by any institutions
of learning, transmission, and interpretation; it is not cultivated by specialists
and is not summoned or celebrated on special occasions; it is not formalized and
stabilized by any forms of material symbolization; it lives in everyday interaction
and communication and, for this very reason, has only a limited time depth

¢ Smilja Kvasina, her daughter Milena and Vid Cop (Bianka’s husband) were declared Righteous
among the Nations in 2015 and Fanika came to Sarajevo to participate in the ceremony held in
the Jewish Community.
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which normally reaches no farther back than eighty years, the time span of three
interacting generations. (Assmann, 2008, p. 111)

Assmann views communicative memory as “the object of oral history,
that branch of historical research that bases itself not on the usual written
sources of historiography, but exclusively on memories gained in oral
interviews” (Assmann, 2008, pp. 112-113). However, the organized
collection of survivors’ oral testimonies that began in the 1980s and
continues to this day should be distinguished from communicative memory
taking place in the much less structured setting of everyday communication
between closest family members. We can cite three differences between
the two settings. Video testimonies such as those housed at Yale, UCLA,
Yad Vashem and the Spielberg collection are designed to pass from the
private to the public sphere,” while communicative memory taking place
in the family may remain private and never become public. In addition,
the interviewers doing the video testimonies control the communication:
they steer it in line with structured and often standardized questionnaires.
Finally, unlike communication in the family setting, the interviewers taping
video testimonies have no affective relation to the survivor giving the
testimony. Despite these differences, once communicative memory wants
to pass from the private to the public sphere, it undergoes changes similar
to those observed by James E. Young regarding video testimonies:

In Holocaust video testimony, therefore, at least two levels of narrative intersect:
that of the film - its lateral movement, its editing — and that of the survivor’s own
story, its juxtaposed images — which then becomes a narrative within a narrative
... In this light the content of Holocaust video testimonies might be regarded as
a combination of the survivor’s story, the telling of the story, and the audiovisual
taping of testimony. (Young, 1988, p. 158)

It is well known that “memory rarely comes in a long and twisting
narrative skein but more often in freely associated moments, kernels of
time around which events gather and accrue significance” (Young, 1988,
p. 157). Such were Fanika’s memories communicated to her daughter:
verbally articulated fragments combined with non-verbal signs and elliptic
silences, a sort of raw material that in order to be made public needed to
be interpreted, organized, complemented and integrated into a meaningful

7 The organized campaign to record testimonies of survivors on video, which began in the

1980s, bypassed Fanika at that time, as it did in the 1990s when her life was at stake in Sarajevo,
and when she would escape and emigrate to Canada, where she began a new life at the age of 73.
Fanika had not given her testimony to anyone except to her daughter through communicative
memory. Without Fanika, the book, her testimony would have been lost altogether.
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narrative. This is about the telling of the story: the choice of generic frames,
narrator roles, narrative structure, mediation, and interpretation.

Generic Frames and Narrator Roles

Telling the story needed to be framed, and Branka’s choice was the
genre of biography, which in turn implied certain conventions. However,
she combines biography - telling her mother’s story — with autobiography
- telling the latter within the framework of her own autobiographical story.
By assuming the role of biographer, in some segments Branka transmits
Fanika’s voice and message, so Fanika appears as the person speaking
in quoted statements - narrations, descriptions, subjective states and
dialogues. In these segments Fanika is identified as I. However, in other
segments, in which Branka acts as an autobiographer, Fanika appears as
a protagonist identified as she, mother, Fanika, while the narrating I is
identified with Branka. Although there are two perspectives, the dominant
one is that of Branka - both in the role of Fanika’s biographer and the
narrator integrating Fanika’s biography into her own autobiographical
narrative.

Although telling the story involved various forms of mediation by
Branka, the fact that Fanika was able to read, check and authenticate
the resulting narrative provides the latter with essential credibility. The
resulting narrative took Fanika’s story from the private sphere to the
public domain. By telling the story, putting it into writing and publishing
it, Fanika would be sure that her memories of the Holocaust would not
pass away with her.

Segmentation of the Narrative and Degrees of Mediation

The segmentation of the narrative features two framing chapters, one
opening the narrative (“New York City 2010”) and the other closing it
(“Epilogue”), both referring to emigration to Canada (period of post-
Yugoslavia). Between them are five chapters following the chronological
order of events comprising the story: (1) “Sarajevo on the Eve of the Second
World War” (period of the first Yugoslavia); (2) “Fanika and the Holocaust”
(period of World War Two/Holocaust); (3) “Fanika’s Story after the War”
and (4) “Memory of Sarajevo” (period of the second Yugoslavia); and
finally, “Sarajevo 1992-1995” (violent break-up of Yugoslavia).

The timeline biographically covers Fanika’s personal life, which in
turn coincides on the macro level with the historical “life” of Yugoslavia
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(1918-1991). Fanika stands out in Yugoslav Holocaust literature because it
focuses not only on the prewar and Holocaust period (as most Holocaust
testimonies do), but views the survivor also in the context of their post-
Holocaust life, including a direct experience of the war symbolizing the
demise of Yugoslavia. It shows how the first-generation survivor coped
with her Holocaust past; her family relations; interaction with the social,
political and cultural environment - in this case socialist Yugoslavia; new
challenges after the fall of the Berlin Wall - the war in Bosnia; and what
exile meant to an aged survivor half a century after the Holocaust.

In addition to the narrative segmented in the above-mentioned
chapters, there are several para-textual segments. The text is preceded by
a dedication, a brief description of the narrative, and a note of gratitude.
It is followed by: “Long-Time Wish Fulfilled” (how the persons who saved
Fanika during the Holocaust were recognized as Righteous Among the
Nations), “Family Tree” (genealogy of the Altarac and Kabiljo families, a
list of those who perished in the Holocaust and a list of survivors), “In Lieu
of a Prologue” (reviews by Sonja Elazar and Krinka Vidakovi¢ Petrov),
and a “Bibliography“ of works used by the author for supplementary
information.

Theoretically speaking, the second-generation author could proceed in
two ways. In most cases the emphasis is on such an author’s own post-
memory. However, it is also possible for the second-generation author to
give precedence to the first-generation survivor’s memory by recording it
and assuming a mediator’s role in the process of its narrative articulation.
In Fanika, the interaction between the presence of mediation as well as its
types and degrees show that the relationship between first- and second-
generation survivors is a dynamic category in this context. At the beginning
of the narrative, for example, Fanika’s biography is given priority status,
while Branka functions only as a mediator, just as an interviewer would do
- by asking questions, recording her mother’s responses as quotes, filling in
pertinent information about the setting and timing of events (biographical
data on family members, offering insights into the historical context), and
providing the narrative linkage of quotes, dialogues, and descriptions. This
is the model of this relationship featured in the two chapters dealing with
Fanika’s life prior to the war and her experiences during the Holocaust.

In the next chapter, “Fanika’s Story after the War,” this model changes.
Here quotes of Fanika’s direct speech give way to expressions such as
“mother says” or “she told me,” which show how Fanika gradually shifts
from the status of subject (grammatical first person I) to that of object
(grammatical third person she). In addition, Branka’s own childhood
memories begin increasingly to complement Fanika’s biographyin postwar
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socialist Yugoslavia. Some passages are typical for second-generation
survivors describing a parent who experienced the Holocaust:

When sleep overwhelmed her, she seemed sound asleep for a period of time, but
then she would start moaning, very quietly at first, but then more and more loudly.
I did not understand what she was saying, but I could feel that she was having a
nightmare. It seemed that she was struggling, trying to escape. ...

This agony she was going through seemed like an eternity to me. I could see her
whole life in a second all over again, and I felt I was reliving with her the tragic
experiences from the war. These nightmares, her moaning in sleep, so typical for
those who went through the Holocaust, recur and last until today.

In time, life without dad settled into some kind of a routine. On weekends, we would
meet with Milena, and sometimes Mom would take us to see a play in the Jewish
Municipality, which she continued to frequent. (Jovi¢i¢, n.d., p. 131)

The normalization of life, the establishment of routines reinforcing
stability, and the determination to cope with responsibilities towards her
children, all contributed to the suppression of Fanika’s trauma and her
effort to keep the Holocaust experience on the margins of everyday family
life. If Hanna spoke about the past with her close cousin Bianka and her
best friend Milena, the two persons who had protected her while she hid
in their homes during the Holocaust, they did so when the children were
not there to hear them. This explains why this chapter and the next one,
“Memory of Sarajevo,” feature the perspective of Branka. This segment
of Fanika’s biography is rendered through the perspective of the second-
generation survivor and is based on the latter’s autobiographical material.
In the first two chapters the degree of mediation was low, unlike these two
chapters, where it is high.

In the fifth chapter, “Sarajevo 1992-1995,” another change takes place.
Here we see how both the first- and second-generation survivors (mother
and daughter, Fanika and Branka) are confronted with a war they both
experience in real time: for Fanika it was the second time, for Branka the
first. During the Holocaust, Fanika was the 18-year-old Hanna Altarac,
who borrowed a false identity and hid, who survived but lost her parents
and siblings. In the second war Fanika Luci¢ was a grandmother who
would reinforce her identity, refuse to hide or flee, whose main goal was to
safeguard her children and grandchildren. The guilt she had harbored for
being the only survivor of the Holocaust was now replaced by the courage
to reinforce her identity and stay in war-torn Sarajevo.

The intersection of two perspectives is characteristic of this chapter.
Branka describes her first-hand experience of the violence, bombing,
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threats, fear, insecurity and confusion that shattered normal life at the very
beginning of the war in April 1992. Unlike those who thought this was a
temporary break in normality, Branka sensed very early that “there would
be no going back to the way things were” (Jovi¢i¢, n.d., p. 220). Branka and
her family managed to flee Sarajevo by May 1992. The next four segments
of this chapter describe what life was like in Sarajevo from the perspective
of her mother who stayed in the city: bombings, a shortage of water and
food, sniper fire, targeted killings, kidnappings, beatings, local prisons and
torture/death sites, missing people, an obligation to work or layoffs, but
also humanitarian assistance from the Red Cross, ADRA, and especially
Jewish organizations through the Jewish Community of Sarajevo.

Most of this information was transmitted to Branka by her mother, like
what happened to Fanika’s two neighbors in Alifakovac. Bozidar Sljivi¢ was
beaten up in his apartment and taken away, his body was eventually found
“among the numerous victims at the notorious execution site otherwise
known as Kazani” (Jovic¢i¢, n.d., p. 245). Goran Simi¢, whose father-in-law
was a survivor of the Jasenovac camp (where many members of Fanika’s
family had perished during the Holocaust), was killed by a neighbor
(Jovici¢, n.d., p. 237). However, Branka refrains from describing events she
herself had not witnessed, although she is aware that much of this first-
hand information will probably never become public. “I was not in Sarajevo
during the war, so it does not seem fair that I should speak about what
others had experienced. Most people, however, never really do, but instead
suppress the experienced shame and humiliation into oblivion and the
farthest corners of their hearts to avoid pain, for them as well as for their
children” (Jovi¢i¢, n.d., p. 245). Here is a psychological response identical to
that of Holocaust survivors and other victims living with deep traumas left
by their experiences of violence and war.

Branka, therefore, focuses on Fanika’s own experiences in Sarajevo,
which her mother communicated to her after they were reunited in Canada.
This was a testimony on how a Holocaust survivor experienced the 1992-
1995 war in Bosnia as it unfolded in Sarajevo. The degree of mediation in
this segment is low.

The changes in degrees of mediation throughout the book highlight the
hybrid nature of the narrative in Fanika, which consists of two types of
text: mediated segments pertaining to the life story of the first-generation
survivor (Fanika) and unmediated segments referring to the life story of the
second-generation survivor (Branka). As we are dealing with documentary
rather than fictional literature, the author (Branka Jovidi¢) is identified
with the narrator, who constantly switches back and forth between the
two roles derived from the hybrid character of the narrative. The latter
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stands in a liminal position where two genres — biography (of Hanna) and
autobiography (of Branka) — meet and interact.

This is partly because the book was designed not only to transmit the
Holocaust testimony of Fanika Luci¢, but also to provide a biographical
account of her life in socialist Yugoslavia, her experience of the war in
Bosnia, and the final phase of her life as a Canadian immigrant.

Gender Markers

In their pioneering study Women in the Holocaust, Dalia Ofer and Lenore
J. Weitzman indicate four structural sources of gender differences during
the Holocaust. Among them, two could be relevant in the case of Fanika:
“the culturally defined gender roles of Jewish men and women before the
war, which endowed the two sexes with different skills, knowledge, and
expertise” and “the different reactions of Jewish men and women in their
everyday lives in the ghettos, the forests, and the camps as they tried to cope
with the destruction they were facing” (Weitzman & Ofer, 1998, p. 1).

Gender roles as well as their professional orientations were clearly
defined in Fanika’s traditional Sephardic family. The women in the family
- Oru and her two daughters — were taught to adhere to these standards,
which were also partially conditioned by the Altarac family’s position in the
social hierarchy (lower middle class). However, like many other Sephardic
families in Sarajevo in the 1920s and 1930s, this family also featured a
generation gap, which manifested itself in two ways. One was the higher
degree of assimilation of the young generation and its stronger integration
into the modern Yugoslav environment. Firstly, members of the young
generation cared much less for the difference between Jews and non-Jews.
Secondly, girls were on the road of emancipation and rebelled against
marriage arranged by their parents, although most of them were essentially
apolitical. Thirdly, they were turning their backs on tradition in order to
participate in mainstream Yugoslav cultural patterns. While Roza decides
to marry Nedzad, who is not a Jew, her mother does not feel comfortable
with this choice. In addition, Roza is pregnant. Here is the reaction of her
mother:

“Pregnant? Oh, Roza, triste di mil [ Woe is me in Judeo-Spanish]. With him, a Blahu
[gentile]? Rozika, are you out of your mind? Now is not the time, the times are
dangerous,” she shouted fearfully. And Mom could not restrain herself: slaps and
punches went flying; tears were shed along with desperate crying and sobbing. As
if the skies had opened, all the sorrow and unhappiness that they had been keeping
inside for days filled their humble home. It was a hard and sleepless night for
everyone. (Jovi¢i¢, n.d., p. 68)
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This passage shows one more thing: that in comparison to the elder
Sephardic generation, their children were less aware of the looming
dangers. Another important difference: Fanika’s best friend prior to the war
was Milena, a Serbian girl, in whose home she would hide and survive; after
the war she married Lazar Luci¢, a Serb. Finally, unlike their parents, the
children were completely rather than partially bilingual. This also helped
Fanika survive: they spoke the “Yugoslav” (Serbo-Croatian) language like
anyone else in their non-Jewish environment, without markers (accents)
that would indicate their Sephardic background.

As mentioned above, the Jews in Yugoslavia would adopt one or
several combined survival strategies. Two were gender-marked. One was
the Partisan armed resistance, where there was a clear gender asymmetry
in favor of men. The other was conversion to another religion, where the
asymmetry was in favor of women: it was customary for women to convert
to their husband’s religion upon marriage, and this saved many Jewish
women, including Fanika’s cousin Bianka. Hiding does not seem to have
been gender-marked, although it might have been a strategy more viable
for women than for men. For example, among the Jews that attempted to
pass as Aryan in the cities and countryside of Poland in 1943, “about two-
thirds of them [were] women” (Waxman, 2006, p. 45).

A clear gender marker in Fanika’s life story was her very strong feeling
of belonging to a close-knit family such as the one she was raised in. The
loss of parents and siblings was by far her most painful experience and also
the source of a sense of guilt (for being the only survivor) and a need to
compensate for this loss/guilt. After becoming a widow at only 27 years
of age, Fanika dedicated herself completely to her children and family life.
Above all, she would be a generous homemaker and caregiver. When in her
later life she met a man she fell in love with — he was to become a pilot - and
who proposed marriage, she declined because he was willing to take in only
her son, but not her daughter. She immediately refused, with indignation,
renouncing her personal happiness forever in favor of her children. And
she never mentioned this until her old age. Finally, her decision to stay in
Sarajevo until her children and grandchildren had evacuated safely, also
speaks of how Fanika compensated for not being able to save her family
in the Holocaust. This, in general, is more characteristic of women as
homemakers and caregivers than of men.

Men play secondary roles in Fanika’s story, while Fanika’s own world is
interpreted as a gender-marked domain in which primary roles are played
by women: Oru and Rozika (mother and sister), Bianka and Milena (cousin
and friend), and finally Branka (daughter). This is also manifested in the
fact that the book was the result of a close mother-daughter relationship,
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which in turn is connected with a specific aspect of communicative memory
emphasized by Assmann: “Still, there are frames, ‘communicative genres,’
traditions of communication and thematization and, above all, the affective
ties that bind together families, groups and generations” (Assmann, 2008,
p. 111). The affective ties between mother and daughter are obvious. They
provide the basis for transgenerational continuity and trust, also serving
to generate a specific frame of communication. The latter involves a
gender-marked perspective manifested in the selection of memories, their
discrimination in hierarchical order, and their interpretation. Fanika’s
memories are focused on her family rather than her professional life; on the
private rather than the public sphere; on interpersonal rather than collective
or political communication; on baking everyday bread rather than coping
with abstract issues.

This perspective is built into her story. In it we can easily identify the
feminine world of caregivers, homemakers, family guardians. When Fanika
was finally on her way out of war-torn Sarajevo, she had to go through a
tunnel under the airport runway. “With two suitcases in her hands, leaning
forward, in a rather humiliating posture, Fanika left Sarajevo as the last
family member to do so.” Knowing she was leaving for good, she would take
only the things she considered the most valuable: “The suitcases contained
several old, faded photographs, some embroideries and personal ID papers.
Slavica’s [her daughter-in-law’s] handmade crafts took up a large chunk of
space in the bags. Those were precious gifts she had once received from her
own mother as a memento” (Jovi¢i¢, n.d., p. 281). Crochet, embroidery,
knitting or sewing were traditional women’s skills in Yugoslavia, and
Fanika’s generation was probably the last to engage in such time-consuming
activities. Fanika took some of her own work because it had personal value,
and even more other specimens because they were of personal value to her
daughter-in-law. It was a typical gendered choice, the variations of which
are found in folk songs and customs of the oral tradition.?

There is one more example. Several years after emigrating to Canada,
Fanika’s granddaughter was to get married, so she was looking for a
wedding dress. Fanika suggested it would be great if she got married in
Branka’s wedding dress. The dress had been in Branka’s apartment, which
was later destroyed by fire. Nonetheless, Fanika insisted and explained:

¢ In the ballads of the maiden warrior, which are prominent across Europe, the gender of the

girl disguised as a soldier (because her parents had no son that could join the king’s army) is to be
determined by a test: which object she would wish to take — a weapon or a distaff. In Sephardic
folklore in Bosnia, the custom was to encourage little boys to hold a book in their hands, while
little girls were given thread or their hands were sprinkled with flour.
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When you left ... at the very onset of the war, when fighting broke out in your
neighborhood, I have told you that back in those days I occasionally used to go to
your apartment, so during one of those visits I took the dress with me and brought it
to my place. Not long after that your apartment was destroyed, but I kept the dress;
it was with me throughout the war. Shortly before my departure for Canada, I left
the dress with Seka [a friend], so she is holding on to it now, and you can send for it
whenever you like. (Jovi¢i¢, n.d., p. 300)

So, Fanika’s granddaughter was married in this dress, underlining
the continuity of the female ancestry line from mother to daughter to
granddaughter. The dress is a gender-marked motif which also appears in
the memoir of another woman Holocaust survivor from Yugoslavia: Jamila
Kolonomos. Coming back home after the war, the only thing she found
from her prewar life was a dress, and it was hunger in the aftermath of the
war that forced Kolonomos to part with the last tangible object, a dress,
symbolizing the personal tie between daughter and mother.’

Fanika’slife storyis quite different from the ones we usually read regarding
Holocaust survivors who continued their lives in Western European
countries, the United States or Israel. It is, in an essential sense, a life story
that was possible only in Yugoslavia. In the 75th anniversary publication of
the Jewish Immigrant Aid Services (Toronto, Canada) Fanika wrote: “My
life in Sarajevo was peaceful and happy. The unique multicultural city had a
special spirit and offered the opportunity of a prosperous life - until 1992,
when another war broke out. Once again, my life became one of hiding,
fear and famine. I lost many dear and close friends. Many fled the town. In
May 1995, I too - the last one in my family - left my home and everything
in it” (Jovi¢i¢, n.d., p. 304). She had lost her home, her possessions, and her
country, but she saved what she cherished most - her family.

Comparing Fanika and Why They Said Nothing: Mother and Daughter
on One and the Same War, mentioned at the beginning of this article, leads
us to another issue we discussed in a paper presented at the congress of
the EAJS in 2018: the issue of phases and models in Holocaust literature

°  Zamila (Jamila) Kolnomos, from Bitola/Monastir (Macedonia) survived by joining the Parti-
sans. When she came home once the war was over, she found nobody from her family, her home
had been sacked, she could retrieve only a few of her mother’s dresses that had been given to a
neighbor for safekeeping: “She returned to emptiness because there was no family or friends to
celebrate liberation with. She and a handful of Bitola Jewish survivors hoped that their loved ones
would also return, but as time passed, their desperation grew: no one was coming back and they
were still unaware of what had happened to their family, friends and community. Once again,
now in time of peace, there was hunger. And it was hunger after the war that forced Kolonomos
to part with the last tangible object, a dress, symbolizing the personal tie between daughter and
mother” (Vidakovi¢ Petrov, 2016, p. 255). Note: Not one of the over 7,000 Jews of Macedonia
survived Treblinka.
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(Vidakovi¢ Petrov, 2018b). I will only present the conclusion regarding
these two examples of transgenerational memory in the Yugoslav literary
framework. As a result we have two types of mother-daughter (first- and
second-generation Holocaust survivor) co-authorships. Both represent
transitional models in the shift from the first and older type of Holocaust
literature — written by first-generation survivors - to the second and later
type of Holocaust literature — authored by second-generation survivors.
The first model represented by Magda-Nevena moves a step away from the
first type of Holocaust literature, while that represented by Fanika-Branka
moves another step away, reaching the threshold of the second type of
Holocaust literature. I will conclude with three observations regarding the
two books under discussion.

Firstly, both books were published recently, the first in 2009 and the
second in 2017. It is my conjecture that the appearance of such books
involving variants of joint first- and second-generation writing is associated
with the passage from the Yugoslav to the post-Yugoslav period. This is
why I suggest that the two books under discussion are a new, specific post-
Yugoslav phenomenon in Holocaust literature dealing with Yugoslav Jews;
in second place, the books under discussion highlight an important change
in Holocaust literature regarding the authors and the realities described
in the narratives. We can observe a shift from the initial first person I
identified with first-generation survivors and their primary memory of
the Holocaust, to the transformation of this I into a third person she/he
in the metamemory of second-generation survivors, and finally, to a first
person I now identified with second-generation survivors writing about
their own post-Holocaust experiences (but relating them to the Holocaust
experienced by the previous generation). I would also like to underline the
role that generational memory, a form of communicative memory, plays
in this process; finally, the two books discussed above bear a clear gender
marker: in both cases we have a mother-daughter relationship, suggesting
a gender-marked point of view in their separate or joint narratives. This
point of view is expressed in the details selected for description, the
interpretation of events, the filtering of memories. These narratives convey
a strong sense of the importance of family, a basic kinship unit providing
terms for understanding identity not only individual, but as part of a group
identity based on intergenerational continuity.

As this important issue warrants much more attention, it is discussed
in detail in another article that interprets Fanika in this comparative and
theoretical perspective, in which gender is viewed from a different point
of view.
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TpaHcrenepaiyjcka MeMopuja:
oJ, BpeMeHa npe XoJ10KaycTa [0 [10CT-]yrociaaBuje

OBo je cryamja o kwusu Panuxa, JOKyMEHTapHOj IIPO3K ayTopa Koju
NIPUIIAJAjy IPBOj TeHEPAaLUju KOju Cy IpeXXuBenyu XOJIOKAyCT M IPYTroj
reHepaljy KOjy YiHe b1xoBa flenia. To cy Majka n hepka (Xana Anrapar /
®annka Jlyunh u Bpanxka JoBuunh), o6e n3 CapajeBa. Bpemencku nepuop
obpabeH y kwusu obyxsara >xuBorHy npndy Xane/Panuke, pohene 1922.y
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jemHoj capajeBckoj cedapACcKoj IIOPOAVIIN, IPUYY KOja ce Ha MaKpO-HUBOY
HOZlylapa C MCTOPUjCKUM TpajameM JyrocnaBuje (YCIIOCTaB/bambe JpKaBe
u Mebyparam mnepmon, Hpyrm CBETCKM paT ¥ XOJOKAyCT, IOCIEPATHO
COLMjANMMCTIYKO pas3fobsbe, pasbujame 3eM/be M IOCT-JyroCTTOBEHCKO
BpeMe), IITO je BaXKHO 3a KOHTEKCTyaIM3alyjy OBOT HapaTuBa.
Anamsupamu cmo MotuBanujy @anuke Jlyunh ma npepcrasu cBoja cehama
Ha X0J/IOKAyCT, HaIylallaBajyhyu mpy ToMe 3Ha4aj KOMyHVKAaTBHE MeMopuje
Kao MHCTPYMeHTa TpaHcMmMucuje cehama, amm ¥ Kao mHpoljeca HUXOBOT
IpeHolIeha U3 IPUBATHOT JOMeHa y cdepy jaBHOT AucKypca. [lapa aHammsa
OJTHOCH Ce Ha YKaHPOBCKe OKBJPE HapaTUBa, leroBO XUOPUAHO ofipehemve,
Kao M IeTOBY I'PaHMYHYy IO3UIMjy Koja omoryhaBa cycper 6morpaduje
nayrobuorpadujen p1xoBy MHTepaKIyjy. [To1To je HocpenoBame OCTyIaK
Ol K/BYYHOT 3Hauaja y PaHuku, MOCBETWIM CMO IaXHby YIBphuBamy
CTENEeHOBaba II0CPeNoBaiba, HEroBOj BapMjalMjy KpO3 HApaTUB, Kao
U 1beTOBOM YTUIIAjy Ha IPUIOBEJHE CYyOCTPYKType (HapaTuBHE CETMEHTe).
Takobe cMo npeHTH(NKOBAIN, TYMaUM/IN ¥ KOHTEKCTYa/IN30Ba/I HEKOIMKO
POIHMX MapKepa KOji Ce jaB/bajy Ha paslIN4MTUM HMBOMMA TeKcTa. Kmbura
daHyKa OCMUIIIbEHA je TAKO ja OMOTyhyl He caMo IIpeHOIIehe CBeJOYaHCTBA
®anmke JIyanh o Xosmokaycry, Hero u IpefcTaB/bambe HEHOI >KMBOTA
y COLUMjaMMCTUYKOj JyrocmaBujy M H€HOT MCKYCTBa para y bochHu, xao
U [ia IPYXXM YBUJ y nocefmy dasy OaHMKMHOT )KIMBOTA — MCE/bEHNIITBA
y Kanagu. TpaHcrenepaumjcka mMeMopuja M poj, UIPajy K/bYy4HY Y/IOTy
y XuOpUAHO] CTPYKTYpM OBe KIbMTe, KOja IpefcTaBba HTOOPOMOLIIN
JOIPUHOC jyTOCTIOBEHCKO] TUTEPATYpU 0 XOIOKAYCTYy.

Kipyune peun: Xoyokaycr, JyrociaBuja, TpaHCTreHepaljcka MeMOopH;ja,
KOMYHUKaTMBHa MeMOpHja, pox, buorpaduja, ayrobuorpaduja, xubpugua

CTPYKTYypa.

Pamie¢ miedzypokoleniowa:
od czasoéw przed Holokaustem do okresu
postjugostowianskiego

Artykul analizuje ksigzke Fanika jako przyktad prozy dokumental-
nej, autorstwa dwoch kobiet nalezacych kolejno do pierwszego i drugiego
pokolenia ocalatych z Holokaustu. Sg to pochodzace z Sarajewa matka i cor-
ka — Hanna Altarac/Fanika Lucic i Branka Jovi¢ic. Ramy czasowe historii
zycia Hanny/Faniki (ur. 1922 w sefardyjskiej rodzinie) zbiegaja si¢ z historia
Jugostawii (powstanie panstwa i okres miedzywojenny, II wojna $wiatowa
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i Holokaust, powojenny socjalistyczny okres, rozpad kraju i okres postjugo-
stowianski), co stanowi istotny punkt wyjscia dla kontekstualizacji narracji.
W artykule poddano analizie zarbwno motywacje ocalalej z pierwszego po-
kolenia Faniki Luci¢ do przedstawienia swoich wspomnien z Holokaustu,
podkreslajac znaczenie pamieci komunikacyjnej jako narzedzia stuzacego
do przekazywania wspomnien ocalalemu z drugiego pokolenia, jak i pro-
ces transferu wspomnien z narracji prywatnej do publicznej. Dalsza ana-
liza odnosi si¢ do ogdélnych ram narracji, jej hybrydowego charakteru i jej
pozycji liminalnej w punkcie, w ktérym biografia i autobiografia spotykaja
sie i wspoldzialaja. Poniewaz mediacja jest procedurg kluczowa w Fanice,
zwrécono uwage na okreslenie stopnia mediacji, jej zmiennosci poprzez
narragje, a takze jej wplywu na narracyjne podstruktury (segmenty narracyj-
ne). Wreszcie zidentyfikowano, zinterpretowano i osadzono w kontekscie
kilka wyznacznikéw plci pojawiajacych sie na réznych poziomach tekstu.
Podsumowujac, ksigzka miata na celu nie tylko przekazanie $wiadectwa
o Holokauscie Faniki Luci¢, ale takze przedstawienie biograficznego opisu
jej zycia w socjalistycznej Jugostawii, jej doswiadczen wojny w Boséni i ostat-
niej fazy jej zycia jako imigrantki w Kanadzie. Pamie¢ miedzypokoleniowa
i ple¢ odgrywaja kluczowa role w hybrydowej strukturze tej ksigzki, ktora
wnosi istotny wklad do jugostowianskiej literatury Holokaustu.

Stowa kluczowe: Holokaust, Jugostawia, pamig¢ miedzypokoleniowa,
pamie¢ komunikacyjna, gender, biografia, autobiografia, hybrydycznos¢
gatunku.
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